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During the Vijayangar period itself a new kind of dance-drama in Telugu was developed
on the banks of the river Krishna. The originator of this form of dance was Siddhendra Yogi
(14th c.) of Kuchipudi, Krishna district. He taught it to the Brahmin boys of the village, who
handed it over from generation to generation. In spite of anarchical circumstances and lack
of state patronage after the 17th century, the devoted troupes of Kuchipudi artists kept alive
their indigenous dance-drama in tact, relying to a good extent on the good will of the people.
The richness of Kuchipudi dance-drama is nowhere better evident than in the /ta/fipam,
developed as a highly expressive form of abhinaya. Bhamakalapam, Kuchipudi's main item in
its repetoire, is based on a thin story line of Satyabhama's anger towards Krishna and her
love-lorn sorrow to win him back. It is almost a solo dance, for Satyabhama (Bhama) is the
main narrator-performer. Vipralambha Srngara is Satyabhama's bemoaning condition. While
expressing her sorrow, she recalls several of Krishna's amorous encounters with her during
which she acts her avasthas of asta-vidha~naylka$ (eight types of a heroine's condition). The
entire alamkara Sastra aided by nrtya, gana and abhinaya is envisioned by the audience in a
rare treat of aesthetic enjoyment. The other, less important, characters in the play are Madhavi,
the female confidant of Bhama who also plays the role of Madhava, Krishna's confidant and
Krishna himself. In this rare form of classical dance-drama, in which male actors impersonate
as female characters Vedantam Satyanarayana Sarma has been the greatest.
If the key rasa of Bhamakalapam is srng&ra, the main concern of Golla kalapam is
philosophy. It is, in fact, a conversation between a milk maid and a Brahmin, it is the
milk-maid's entreaties that make it highly philosophical. The performance contains a whole
range of issues seminal to human existence, from the stage s child is conceived until his
death; the nature of virtue and sin and finally the concept of karma.
The Kuchipudi troupes also perform several dance-dramas including Prahlacta, Ush& Party ayam,
SasirSkha Par!nay am and Harlscandra. There is a close resemblance between the Kuchipudi
style and that of the Melattur Bhagavathulu In Tanjore district of Tamil Nadu, who til! today,
perform plays in Telugu. Though it is often claimed that some performing families migrated
to Melattur and helped to spread the art in the area, ft is more probable that the Melattur
Yakshaganas are direct descendents of the Tanjore tradition,
Equally important in the history of dance in Andhra are the Telugu paetems or songs
intended for dance (abhinaya). Kshetrayya (17th c.) was a pioneer in the field. He was a
resident of Mowa in Krishna district but later on moved to South India and visited the courts
of the Nayaka kings.
After the fall of Vijayanagar, the Telugu fine arts took shelter In the court of the Nayakas
of Tanjore and Madura. Though no writer of the age produced any original work on dance,
the teachers of the times wrote comprehensive commentaries and glosses In Telugu tor the
standard Sanskrit Texte. So, there is hardly now a standard music or dance treatise, which
has not got a Telugu gloss afleast in a manuscript. Since then, Telugu dominated the arts of
music and dance in South India and a knowledge of Telugu was till very recently a part of
Karnatic musician's general equipment